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shades. Here also the figure is neither a far-fetched one, nor an
extraneous decoration. It is so natural that we feel as if the serpent
with its gem studded hood is crawling on the body of God 5iva.

'SARA9:

WHdi WWMN ^kcft ^FFfSRt ^ircPHI^lf^H! I

3WR BIWHI g^wn rRpwg^di ?RTt ^rA 11 (18 - 9)

On the battlefield of Kuruksetra Kaurava army is assembled
in eleven Akshauhinis in the beginning. It is so large that it
resembles the ocean waters at the time of total annihilation of
the world (IT^R:). After seventeen and half days fierce battle,
it is destroyed greately and gets reduced in its size, and then it
resembles the waters of the river Gangd and finally it almost dries
up and becomes similar to that of a small pond containing a little
quantity of water. The description of the gradual destruction and
consequent reduction in size of the Kaurava army is present here.

Saralankara is there where there is the description of a gradual
increase of the affluence of any object. But here gradual decrease
is described. This illustrates another type of Saralankara in which
gradual decrease of any aspect is described as an anticlimax.

The beauty of this verse and the figure of speech used therein
lies in the use of the particular word '^wW as it suggests the
lost resort of Duryodhana. His pride and his hope of winning
the war with the help of his friends and eleven Akshauhinis of
army gradually dwindles and finally he flees to a water pond and
hides himself. Thus here this Alarikara is quite apt and natural,
and there is neither strain, nor laboriousness in its execution by
the poet here. On the other hand if Saralankara of this type is
not introduced here, the anticlimax of the hope and its frustration
in Duryodhana will not be effectively conveyed. Hence Agastya
resorts to depict this figure here.

^VIRODHABHASA^ (PARADOX):

^ fcid^ fsRpw ^ yujyck^ch yukyc+d: i

^H^^l^ wc<Tr d^^^l^l^^lK II (15 - 82)